Reading Texts and Analysis
Mrs. Guerfi
Groups 1 & 5  
                                                                 Orality
I.Definition of Orality 
Orality refers to the mode of communication that relies primarily on the spoken word rather than writing. It includes all forms of verbal expression such as storytelling, conversations, speeches, chants, songs, rituals, and oral traditions. Orality is not only about talking; it also involves the sound, rhythm, tone, gesture, and performance that accompany speech. In simple terms:
Orality is the entire system of human communication through spoken language and performance.
II.Major Aspects of Orality 
Here are the key aspects that define oral communication:
1. Performance and Delivery
Orality is inherently performative. This means the speaker’s: voice quality (loudness, softness, pitch), tone and emotion, facial expressions, gestures, body movement, eye contact all contribute to meaning.
In oral storytelling, how the story is told can be as important as the story itself. Meaning is shaped not only by words but by how they are delivered.
2. Sound and Prosody (Rhythm, Pitch, Intonation)
Spoken language carries features that writing cannot easily capture: Stress on certain words for emphasis, Intonation patterns (rise and fall of voice), rhythm in sentences, Pauses and timing, repetition of sounds. These aspects create emotional effects and guide listeners in understanding the message. For example, rising intonation may signal a question, while a falling tone may signal certainty.
3. Formulaic and Repetitive Structures because oral communication relies on memory, speakers use: repetition, stock phrases, formulaic expressions, proverbs, refrains
These help storytellers remember long narratives and help listeners follow the story.
Example:
In many folktales: “Once upon a time…” or repeated phrases like “slowly, slowly, step by step…”
4. Audience Interaction and Communal Participation
Orality is rarely a solitary act. It involves:
· Audience response (applause, laughter, chants)
· Call-and-response patterns
· Questions and reactions
· Dynamic feedback
The audience may influence the direction or mood of the storyThis aspect makes oral communication lively, interactive, and social.
4. Memory and Improvisation Oral cultures depend heavily on human memory. As a result, oral communication often blends: remembered traditional elements, and spontaneous improvisation.
A story may change slightly each time it is told, allowing it to stay relevant for new generations.
5. Emotional and Cultural Expression
Orality carries strong emotional impact because the spoken voice conveys:
· Anger
· Joy
· Sadness
· Excitement
· Authority
· Humor

Example of Orality ; a traditional oral storytelling moment
A village elder gathers children around a fire and begins to tell a folktale:
“Long, long ago, when the sun still spoke to the earth, there lived a wise old turtle. Whenever danger came, the turtle whispered, ‘Patience, children… patience brings victory.’ And as the elder speaks, he raises his hands, widens his eyes, and repeats the phrase with rhythm: ‘Patience brings victory! Patience brings victory!’ The children echo the words, laughing and responding as the story grows.”
Story for Storytelling Exercise: “The Boy and the Talking Drum”
Once, in a small village near a wide river, lived a boy named Kato.
Kato loved drums—big drums, small drums, any drums he could find. But there was one drum he loved most: the Talking Drum, kept by the village elders. Every evening, Kato would hear the drum calling: “Dum-ba, dum-ba, follow the rhythm!” One night, while everyone slept, Kato heard the drum again: “Dum-ba, dum-ba, follow the rhythm!” Kato followed the sound to the elders’ hut. The Talking Drum glowed faintly, as if waiting for him. Nervously, he touched it—and suddenly the drum spoke: “Kato, Kato, brave little heart,
Carry our message before dawn starts! The drum told him that a storm was coming and the villagers near the river needed to be warned. Kato lifted the drum and ran through the darkness, beating the message as he went: “Dum-ba, dum-ba, danger is near!
Move to the hills, stay safe, stay clear!” The villagers heard the warning, gathered their families, and climbed to safety. Just as they reached the hill, the storm rushed through the river valley. When morning came, the elders praised Kato for his courage. From that day on, the Talking Drum would greet him proudly: “Kato, Kato, brave little heart!” And every child in the village learned to listen carefully— because sometimes, even drums have something important to say.

Cultural Folktale: “The Clever Daughter”
Long ago, in a peaceful village at the edge of a great desert, there lived a wise old farmer named Baruti and his clever daughter, Amina. Baruti was respected for his honesty, and Amina was loved for her sharp mind and gentle heart.
One day, the village chief asked Baruti to solve a dispute between two neighbours who both claimed ownership of the same camel. The neighbours argued loudly, and no answer seemed clear. Baruti thought hard, but the more he listened, the more confused he became. Seeing her father worried, Amina whispered, “Father, may I help?” The chief agreed, curious to hear what the young girl would say. Amina stepped between the neighbours and said softly:
“A true owner knows the heart of their camel.” She asked each man a simple question:
“Where does your camel sleep at night?” The first man said, “In my courtyard, tied to a post.” The second man said, “Beside my window so it can hear my voice.”
Then Amina asked where the camel went during sandstorms. The first man shrugged. “I keep the door closed. It must shelter itself.” The second man answered, “It comes inside my house. I always cover it with my blanket.” Amina nodded and said:
“A creature stays closest to the one who protects it.” The camel was brought forward, and when the second man called its name, the camel walked straight to him and nuzzled his hand.
The chief smiled. “Amina is right.” The dispute ended, and from that day forward, Amina became known as the girl whose wisdom brought peace to the village.
Moral: Those who care with kindness earn loyalty and truth.
 Folktale: “The Moon and the Thief”
Long ago, in a quiet mountain village, there lived a thief named Sefu. Though skilled at stealing, he never harmed anyone; he believed he took only what he “deserved.” One night, under a silver moon, Sefu slipped into the home of an old monk who lived alone by the forest.
The monk had no gold, no jewelry, nothing valuable—only a straw mat, a cracked bowl, and a single lantern. Disappointed, Sefu muttered, “Even the poorest man must have something.”
The monk awoke and smiled calmly.
“Ah, visitor. I wish to give you a gift, but all I have is this.”
He lifted the lantern toward the window.
“Take the moonlight,” he said. “It is the only treasure I possess.”
Confused and ashamed, Sefu stared at the monk. No one had ever treated him with kindness. He turned to leave, but the monk called after him:
“A man who steals from others steals from himself.”
That night, Sefu sat alone beneath the moon. For the first time, he noticed how quietly it shone—how it lit every doorway without asking anything in return. He returned to the monk the next morning and said:
“Teach me to live like that moon—giving light, taking nothing.”
And so he stayed, learning humility, work, and peace.
The villagers would later say: “The thief who came for gold left with wisdom greater than gold.”
Moral: True wealth comes from inner transformation, not possessions.

