Reading Texts
Mrs Guerfi
Groups 1 and 5
	Poetry writing
1. What is poetry
Poetry is a type of literature that uses the sounds, rhythms, and meanings of words to describe the world in striking imaginative ways.
2. What are the basic elements of poetry?
The basic elements of poetry are important prerequisites to understanding poetry. These elements include:
· Meter: Meter is the rhythmic structure within a poem and is dictated by the number of syllables and the pattern in which these syllables are emphasized.
· Rhyme: Rhyme is created when the last one or more syllables within separate words match. A poem is considered to rhyme when the last words of the lines within the verse share this relationship.
· Scheme: A scheme refers to the rhyming pattern within a verse of poetry. The scheme could contain words that rhyme at each of every line throughout the stanza, or alternating lines, or in couplets. We often signify the rhyme scheme using an arrangement of letters.
· Verse: The verse of the poem is a way to describe the relationship between rhyme and meter in a poem.
· Stanza: A stanza is a group of lines within the verse of a poem. They often follow a similar pattern or meter or contain a similar idea, but not always. They are separated from other stanzas within the poem through the use of a break or a blank line..
· Irony: the use of opposite meanings to intensify the impression of something.
· Imagery: The words themselves are not necessarily the most important aspect of poetry. The words invite you see, hear, feel, smell, or taste the details of life in an unusual or unexpected way
· Symbolism: allows you to attach ideas to things. In the example below, the author appears to be using both a storm and a flower as symbols for life. Life can be seen both ways, and the poem is clearly not just about storms or flowers.
· Simile and Metaphor: These two literary devices are almost the same. A simile shows one thing as “similar” to something else. A simile usually involves the word “like” or “as.” A metaphor presents one thing as though it is something else. 
3.How Is Formal Verse Different from Free Verse in Poetry?
There are two broad approaches of poetry: formal verse and free verse.
a.Formal verse.
Formal verse is poetry that follows a strict repeating pattern, like sonnets or limericks. Stanzas in formal verse will have a matching meter and rhyme scheme. Robert Frost was an advocate for structure in poetry, and famously said that poetry in free verse was like playing tennis without a net. William Shakespeare’s sonnets are a classic example of how stanzas are used in formal verse.


b. Free verse
In free verse, poetry does not follow a strict rhyme or meter. Stanzas of different types can be used within a poem. Walt Whitman was the pioneer of free verse, using different kinds of stanzas of varying line lengths.
4. Poetry Reading 
Here’s one way you can approach reading poetry: 
(1) Read the entire poem for general clarity. Approach every poem with an open mind and view it as a new experience. 
(2) Once you achieve a general impression, you can begin to analyse the poem. 
a. Contemplate the poems title. Try and make connections between the title of a poem, its content, and the setting or situation it suggests. 
b. Look for sensory images, different patterns, usage of literary devices and rhythm and meter. 
(3) The “meaning” of poem is not necessarily the most important element. Explore the experience that the words create. If you do notice one possible interpretation of the poem, don’t stop there. There may be other possible interpretations that arise from your experience of the words and images. The author is often more interested in the experience behind the interpretations than in the various interpretations themselves.

Activity 1: Read  the poems below and discuss their main ideas. 
The Road Not Taken[image: C:\Users\elkima\AppData\Local\Temp\ksohtml14556\wps1.png][image: C:\Users\elkima\AppData\Local\Temp\ksohtml14556\wps2.png]
Robert Frost
1874 –1963
Two roads diverged in a yellow wood,
And sorry I could not travel both
And be one traveler, long I stood
And looked down one as far as I could
To where it bent in the undergrowth;
Then took the other, as just as fair,
And having perhaps the better claim,
Because it was grassy and wanted wear;
Though as for that the passing there
Had worn them really about the same,
And both that morning equally lay
In leaves no step had trodden black.
Oh, I kept the first for another day!
Yet knowing how way leads on to way,
I doubted if I should ever come back.
I shall be telling this with a sigh
Somewhere ages and ages hence:
Two roads diverged in a wood, and I—
I took the one less traveled by,
And that has made all the difference.


Say No
by Wolfgang Borchert
This poem was written in 1947 a few days before Borchert died at the age of 26. The following is an adaptation of the German version, first prepared by youth participants at the vigil for peace and justice at the WCC Assembly in Vancouver in 1983.
You. Man at the machine and man in the workshop. If tomorrow they tell you you are to make no more water-pipes and saucepans but are to make steel helmets and machine-guns, then there's only one thing to do:
Say NO!
You. Woman at the counter and woman in the office. If tomorrow they tell you you are to fill shells and assemble telescopic sights for snipers' rifles, then there's only one thing to do:
Say NO!
You. Research worker in the laboratory. If tomorrow they tell you you are to invent a new death for the old life, then there's only one thing to do:
Say NO!
You. Priest in the pulpit. If tomorrow they tell you you are to bless murder and declare war holy, then there's only one thing to do:
Say NO!
You. Pilot in your aeroplane. If tomorrow they tell you you are to
carry bombs over the cities, then there's only one thing to do: Say NO!
You. Man of the village and man of the town. If tomorrow they come and give you your call-up papers, then there's only one thing to do:
Say NO!
You. Mother in Normandy and mother in the Ukraine, mother in Vancouver and in London, you on the Hwangho and on the Mississippi, you in Naples and Hamburg and Cairo and Oslo - mothers in all parts of the earth, mothers of the world, if tomorrow they tell you you are to bear new soldiers for new battles, then there's only one thing to do:
Say NO!
For if you do not say NO - if YOU do not say no - mothers, then: then!
In the bustling hazy harbour towns the big ships will fall silent as corpses against the dead deserted quay walls, their once shimmering bodies overgrown with seaweed and barnacles, smelling of graveyards and rotten fish.
The trams will lie like senseless glass-eyed cages beside the twisted steel skeleton of wires and track.
The sunny juicy vine will rot on decaying hillsides, rice will dry in the withered earth, potatoes will freeze in the unploughed land and cows will stick their death-still legs into the air like overturned chairs.
In the fields beside rusted ploughs the corn will be flattened like a beaten army.
Then the last human creature, with mangled entrails and infected lungs, will wander around, unanswered and lonely, under the poisonous glowing sun, among the immense mass graves and devastated cities.
The last human creature, withered, mad, cursing, accusing - and the terrible accusation: WHY?
will die unheard on the plains, drift through the ruins, seep into the rubble of churches, fall into pools of blood, unheard, unanswered,
The last human creature, withered, mad, cursing, accusing - and the terrible accusation: WHY?
will die unheard on the plains, drift through the ruins, seep into the rubble of churches, fall into pools of blood, unheard, unanswered,
the last animal scream of the last human animal -
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